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BRIEF COMMUNICATIONS

TIIE ITARMONY OF THIE SPHERES?

The Pythagoreans believed that there was a harmony of the
spheres. produced by the slower heavenly bodies giving out a
deep note, and the swifter a hich note. We do not hear these
sounds, just as a miller does not hear the sound of his mill,
unless 1t stops and begins again, and the musie of the celestial
orbs is unceasing. This inaudible harmony of the spheres (EB*?
22,7002; 25, 6482)2 is alluded to in a later addition to the first
seven verses of Ps. 19, whieh have no connection with the last
cight verses. Ps. 19:2-7 consists of two triplets with 3 -+ 3
beats, whereas vv. 8-15 contains two hexastichs with 3 4+ 2
beats. We find the same (clegiae) meter in Ps. 119. which is
not hased on Ps. 19:8-15, as Bathgen thinks: these two
hexastichs represent a condensation of the 22 alphabetic octa-
stichs in Ps. 119, just as the Decalogue is the quintessenee of the
old moral and religious precepts, which was probably extracted
by the prophets in the seventh century (BB 367). Both Pss.
19 and 119 are Maccabean, although Hitzig regarded Ps. 19 as
Davidie [see also MVAG 22, 63. 69]. :

Ps. 19:4, There is no speech or words, their voice is inaudible,
seems to be an illustrative quotation (BI:26) from another hymn
describing the harmony of the spheres. Grotius’ explanation,
Non est 1illis scrmo neque verba: ot stue (his scilicet) intelligitur
voxr corum is incorrect: bell miSmd® means wunhcard or inaudible,
just as 7l hafikd in Hos. 7: 8 signifies unturncd (JBL 34, 68).
We need not suppose that the poet of the two original triplets
had in mind the harmony of the spheres; he only meant to say,
Heaven and earth tell their own story: if a man sees the won-
derful works of God by day, he realizes the omnipotence of the

! This paper and the two following notes as well as the article on Mae-
cabean Elegies (above, pp. 157-170) have been in type since August, 1918,
- For the abbreviations see above, p. 142,

.
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Creator: and if he gazes up into the starry heavens by night,
he is just as much impressed with God's power and glory.

We must not substitute galdm for gappane in v, 5: qoldm
would never have heen corrupted to gevudm.  The noun qau
means cord, string. tone, note, musical sound.  Also zoros (from
Telvew, to streteh s of Lat, teadoroy signifies cord., string, tension.
strength, force, aceent. tone, sound (of. Ewald. Psalmen. 1866,
p. 34). Heb. gay in the present passage may be an adaptation
of 7iros. Just as {irioe in Cant. 1: 10 yepresents yopdopara (B4
o *¥:o 85000100 or me SE i Pa 4502 molypa. Pso 19 08 certainly
not older than Ps. 45 which was written in 150 oo, (Z.\ 30, 94,
Assyr. g i, to wait, corresponds to Freneh altcndre, \lso Tiat,
tonus denotes tension and fone, especially thunder (ef. gilot,
thunder-peals, Ex. 19:16: BB 261).  Our fnac is a doublet of
tone. Weuse fonr also for an ancient psalm-tune or chant (1B
21, 706). Tor Arval. qiwuwi, to strengthen. we may compare our
totone up. Guukel. Awvsgowihlic Psalmen (1911) p. 299 thinks
that qawuam imeans orviginally thelr pulee or vomit: he combines
it with qi in Is. 25050 althongh he has rightly called attention
to the idea of the harmony of the spheres (op. ¢ll. 25). Reuss
(1593 regarded Da-raqgr at the end of 1.1 as an appositional
addition to e 3¢ faddie, and veferred balidm at the end of 1. 4
to Di-ged (JAOS 3703220 £07, vendering: thre Tone bis an's
Ende dev Woll, o or der Sonne the Zell gesctzt.  Schultz
(1888 translated s bis zum Ende des Erdlroses (ef, Ps, 720 8)
halten sic thr Gesprach,  Nor can we aceept Diudde’s rendering
(Y900 {hedr mcasuring-liee (10 ¢ the areh of heaven) or
Krastzsehmar's readineg (19010 gabbim, their arch  (see
Cheyne, Pselms, 104 0 Tn Die seliinsten Psalmen (1915
Budde renders: dhe (2obol " see also MV NG 220 70, helow .

IPor the perteet jecd inove b and the participle Ged inov. 6 owe
had hetter substitute the imperfeet oo,

Before v 534 for the san e has sl a tonl o thom, the first
hemistich of the secomd triplet has dropped ont: it may he
restored on the hasis of Prove S:25 acken e oextablished the
clonds aboie ; “eontrast MV NG 220 46

The first six Hnes of P 19 may he rendered as follows:

2 The heavens tell out God's glory,

the skies recount THhis handiwork,
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3 Day tells the story by day.
night makes it known by night.
5 aTheir tone goes through the whole earth,

their sound to the end of the world.

He cstablished the welkin abouve,
for the sun 1le set there a lodge;

6  And he comes forths from his bower,
gladly ranning his course like a hero;
T From the end of the heavens he starts.y
and naught is hid from his glow.
(a) 4 There is no speech or words, their voice is inandible.
3, 6 like a bridegroom (~) and his circuit goes back to their ends

Grotius remarked ad v. 5Y: Noli posuit tabernaculum in eis,
supple coclis, Chevne and Baethegen thought that each hemi-
stich Itad four bheats, also Gunkel and Budde seem to assume
this meter; but kchod and ma'$é (JAOS 37, 322) in 1. 1, 1aDb¥*
and ichanyé in L. 2. bc-kol n L. 3, S in 1. 4, and la-rii¢, in 1. 5
are unaccented (AJSL 23, 240). Driggs (Psalms, 1908) cor-
rectly states that the first half of Ps. 19 has the trimeter measure,
but he thinks that this poem was composed in the Babylonian
period, and that originally it was a hymn to the Sungod, which
was subseqnently adapted to the worship of Jriva., ‘Gunkel
compares the cuneiform hymns to the Sungod (iv R 20, No. 2)
and to Istar (AL 135,. For the lodge or tent of the Sungod
he refers to Gressmann’s Alforicntalische Terte und Bilder,
vol. i, Nos. 92.101.102; ¢f. also A. Jeremias, IHandbuch der
altoricntalischen Geisteskultur (1913) p. 250; Das Alte Testa-
ment im Lichtc des Alten Orients (1906) p. 559,

The Hehrew text of the two triplets should be read as follows:

te

SUPIT TN YYD IR0 0ME0 0NN
DY A9 AP NP DYDY DY 8
D7D 930 8P DI N3 1INT9D3e

)
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